




















time to establish a commemorative medal to be given
from time to time to scholars who have produced out-
standing work in this field. Our guest today, Professor
Sirén, needs no introduction to most of you. He is an
internationally known scholar, having worked in both
the European and Far Eastern fields. His publications,
of which you have in your hands merely a partial list
numbering some 69 titles, attest his scholarship, as do
his several monumental studies on various phases of
Chinese art which are indispensable to scholars. Here I
refer particularly to his stupendous four-volume works
on the history of Chinese sculpture and the history of
Chinese painting. These great works have done much
to advance our knowledge in this field of study, and to-
gether with his other writings are in constant use by
scholars of Far Eastern art all over the world. For some
forty years he has toiled indefatigably in the Far Eastern
field, travelling all over the world, seeing and studying
all the important collections and monuments. Even now,
in his 77th year, he is about to publish another epoch-
making book on Chinese painting. He is a former pro-
fessor of the history of art at Stockholm University, and
as of today, is Keeper Emeritus of Pictures and Sculp-
tures at the National Museum of Stockholm. Thus, in
setting up this medal, we had no difficulty in deciding
what to do with the first one, which we hope will be
not only an incentive to Oriental scholars, but a continu-
ing memorial to Charles Lang Freer for his encourage-
ment of research.

And now I am going to.ask Dr. Leonard Car-
michael, Secretary of the Smithsonian Institution, to
make the presentation to Professor Sirén.
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ProrEssor OsvaLD SIREN

Professor Siren’s Address

Mr. Secretary, Mr. Director, Your Excellencies, Ladies
and Gentlemen:

The award of the newly instituted Charles Lang
Freer Medal fills me with feelings of deep gratitude and
esteem. I receive it as one who through many years of
experience and research has learned to consider the Freer
Foundation as the most important center of Far Eastern
art in the Western world, not only because of the many
inestimable treasures that it contains, but also because
of the way in which these are made accessible to stu-
dents, and the care and knowledge with which this col-
lection is continuously increased and improved (as I will
try to explain to you in reviewing the history of the
collection).

When last October I received the most unexpected
invitation from the Director of the Freer Gallery of Art,
Mr. Archibald G. Wenley, to come to Washington and
take part in this centenary celebration of Charles L.
Freer’s birth, it was accompanied by a request that “in
view of the audience” present at the occasion I should
“prepare and deliver a short lecture on my recollections
of the collectors and collections of Mr. Freer’s day.” The
proposed task did not seem very easy, because my recol-
lections of those days may not be sufficiently important
to interest the distinguished audience, but I welcomed
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